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“sharp-edged stongsh

* tyl and “Art is there when vouneed it .
Z Protecting Canadians since 1950 '

This sly satire was directed not only at |
the man then cccupying 24 Sussex Dr. |
but made fun of the utilitarian bent of |
Canadians, their general blindness to
the sophisticated pleasares of art. .

“The framed ad hangs in Justina Bar-
nicke Gallery of Hart House at the Uni-
versity of Toronto, part of a quartetto :
exhibitions at different venues devoted |
to celebrating the legacy of Avrom
Isancs (nd Isaacovitch), the mosticono-
clagtic and influential Canadian art @
denler of his generation.

Three of the four exhitions — at Hart
House, the University of Toronto Art
Centre and the Textile Gallery — open |
today. A show of photographs by Mi-
chael Lambeth and Tess Taconis docu-

* menting shows and gallery parties will l
apen at the AGO on JuneL

11950, when hie opened: aframmg shop

. hangout for fledgling artists from the-
| ‘when his artist fritnds nefded a dealer:

‘{ng pecple’s eyes to avant-garde as well |,
“as ethnppraphicArt and artefdets Hav- .
-ingundergone quatimple bypass; hmrt v

surgery andtwolmee Feplacernenits, he |
:closed the Isascs/Tnnuit gallery” ‘on—
“Prines Arthur Ave,, hmﬂnalvenmre i,

‘and art-supply store onHayter St.
. That origirial framing shop became a

“nearby: Ontario. College ‘of Art and,

'ta display .and sell-their works, he

‘opened the Greenwich' Ga].tery cn Bay
-St, in 1955, .

Six years later, it was renamed the

Tsaacs Gallery when it moved to Yonge .

St north of Eloor — a centre of artistic |

heading “Increase ot home seouri- | - ferment for the next three decades. In

1970, he created.a separate gallery for
Inuitart,

This writer recalls visits to the spa.—
clouswhite-walled Isaacs Galleryin the!
enrly 1970s, and being given little tours-:
of the current show, my questions
cheerfully answered, alﬂmugh it must:
have been clear to the:dehler that thisi
yoiingwoman, justoutof university did;
not have a dollar te her name and was,
notlikely to purchase anything. -

Isaacs dién’t care-about making a sale‘
—he justwanted you tolove theart |

His artists were the most exciting of|
the day: Graham Coughtry, Dennis’
Burton, Willliam Kurnlek (whom he:
discovered in his framing shop), Vigtori
Tinkl, Les Levine, Joyce Wieland, Mi-
chael Snow, Jesse Qonark, Jack Cham-:
bers, William Ronald, John Meredith,'
Gord Rayner, Robert Marlde, Greg:
Curnoe, among many others,

“There were other galleries, and some |
of them also sold contemporary art,” -
says Dennis Reid, chief curator af the '
Art Gallery of Ontario, “but they also
sold clder art, traditional stuffl Isaacs
was committed to selling only the artof 1
Lis time”

*“The artists he showed were vary '
young, fust starting out and he provid '
ed opportunities for them to have their ;
art seer, an alternative venue to the of- |
fieia] venues, the public art museums,”
seys Megan Bice, the general curator uf
the four-part.show.

- interesting, for they encompass social,

. Prent. The case cvemtually lead to a
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- Isaacs, who
art,sa\vshmsuccess ‘a6 & dealer toolcKim
by surprise. His art education was pro-
vided by his artists, especially, Cought-:]
ry,mthwhumhe shated an apartinent
for two years. "Thig era; it's important
thatithe broadeastagaiti~the’60s and
704 Wwere an, amazing creative period,”
e tays, expressing-his pleasure w1th
the retrospective exhibitions. ]
“Sta:hngmth}'mrpo 67, ftwasanéraof
dynaniic vitality in art, musie, poetry
everything was feeding off each other.
There was some special element of at-
mosphere.” - .
Shows recognizing the rale of dealers |
in the art world are as rare as they are

econorhic as well ag arthistory. .

In Isaacs’ case, he played apartinthe
history of the struggle for free expres-:
sion. .

His gnllery was raided by police in H
1972 and 74, whenhe exhibited thedis-
turbing butchershop tableawx of Mark

change in the law prohibiting the dis-
play of a*disgusting' object”

Last fall in Montreal, exhibitions at*
the Musée d’art contemporain and at I
Coneordia University focused on the |
Max Stern, who owned the Dominion |
Gallery for 40 years untl his death i in,
’87.

In 1992, after the Isaacs Gallery — by
then refocated to Johin St — closed its -

. doors, the Art Gallery of Hamilton :
fmpunted a peevey show Hilad “8mall

. lelagw TheIsaar:s Ga]lerym Tamntn,
1956007 .

Bt the fonr Toronto exhibitions, col:

TherfTaJ'tcent-emshomngso
key works by24 Isaacs artists having

*the Jongest association; withthe gatlery,
‘conveying the- expenmeutal spirit .
- Isages fostered, -

T giant wood and ﬁhreglass nudes
by Victor Tinkl are covered with burrs;

"3 chair'by Les Levine is enveloped in -
veeuum-formed Uvex, Christiane Pilug

lpoks aut her kitchen door for her sub-

+ ject, creating a haunting image.

Greg
Curnoe stamps a record of what he did
each hour of the day on 24 enamelled
squares. Michael-Snow creates holo-
gramms. Walter Redinger forms a large
irregular dise out of squashed fibre-

glIE—lIsa.rtHouse features scores of odd ob-
jects and ephemera relating to Isaacs’
life and eclectic callecting habits. It in-.
cludes Christmas tree ornaments cre-
ated by his artists, Mexican-tin votwe

ectively titled “Isaacs Seen,” are more
- ambitious than any of these.

- cludes téd:ile art from Isaaes’ collec- .
.Hon and those he has donated to the

museum; — a Xosa acklet, belts from
Bolivia, Cree wall decaration, an em-'
breidered tunic from Pakistan, an ap-

. pliquéd Inuitwall hanging.
- Isaacs has said that textiles raught
"him how wide the range of artistic ex-

pressioncanbe. -
At the time of his retirement four.

years aga, Iszacs spoke of writing his |

memoirs and he retained publisher
Malcolm Lester to locate o writer to

_enllaborate with him. No one was

found tobe suitable and the project was
abandoned.

Isaacs partner, ex-CBC producer
Donnalu Wigmore, has put together a

175-page scrapbock accompanying the .

exhibitions with essays and reminis-
cences by many hands, now being
printed by Coach House Press.

“It's an entertaining look at Isaacs
years,” she says, “and it leaves the door
wide open for any academic thatwants
to do a book that's an m—depth assess- |
ment.”

objects, abigpairofhandmad ors,
apapier maché clack topped by a crow
made by Gathie Fallc a carved horse's
head from a harness-maker’s shop, a
candybox Isaacsfoundinagarbage can
and portraits of him by his artists,

“Iwanted to have some fun here” says
* Judi Schwartz, curator of the Justina
Barnicke Gallery and the person who
first proposed “Isaacs Seen.”

The show at the Textle Museum in-

Justthefacts

‘Show: "Gallery ReView" to Aug. 5 at

University of Toronto Art Centre, Tuss. to
Sat. Admission; 35

Show; “Regarding Av" to Aug. 18 at
Justing M. Barnicke Gallery, Hart House,
Men, to Sat. Admission; Free

Show: “Closet Collector” to Sept. 28 at -
Textile Museumn, 56 Centre Ave,, Dally.
Admission: 10 .

A Isaaes sits [n front of paintings'hy'bennis Burton three decades ago. i



