:: Since it started % years ago,

- Contact Photography Festival has
. been s_omg_thmg of amoving ’aarget. :

fhe festival! = to its slow evolution
. toamore professional, cirated af-

.. fair that still respects those 'demo

.cratic roots, Contact has -oﬁ'ered '

~ often than not; exulted i m 1ts mco-
heren’c exubetanece.

Part of that latter-day professmn—

“alization has been the crafting of 2

meapt. to'give shape to the:chaos:
-’-.-Tl'ﬁS'year’s is perhapsits loosest,

- “Public;” arid this impossibly broad -

“rubric seeins almost a return tothe

. festival's ‘days of everyone—m—ﬂ-ze—:

‘poolinchusiveness. -

 If“Public”is different from s:mply K
_public, then the vast majority of ex- "+
_hibitors haven't taken it in - hand;

* ” dozensof Contact’s130-plus exhibi-

- tions are of -the anything-you--
please variety: If “Public” does any-

thing for the general public, it’s to

make them feel covered under the:

" largest thematic umbrella Contact .-

" has ever unfolded: a smartly inclu--
sive gestire at the same time as a

- loose curatorial theme. -

- Contact mieans to make more of

- “Public” though.- In.1_ts own-words "
‘and at its ‘central, curated: exhibi-
tion, “Collective Identity/Oceupied

‘Spaces,” it looks to explore how
“photography has become a meore

crucial component for social.
change” Hard to argue with that..

Tarek Abouamin’s bhuntly provoes-

tive grid of crowd-sourced photos

" of the Egyptian uprising in: Tahrir
Square last year embodies that idea
better than anythmg else on display
here.

It's one of the show’s few on- pomt
works. The notion, of ablurringline
between public:and private, and
photography’s primary role in. driv-
ing this burgeoning indistinction, is
a good one. But how loose is too
loose? This year, the exhibition
sprawls to the University of Toron-
to Art Centre, where Abouamin’s
work can be seen, from its perenmi-
al home at the Museum of Contemn-
porary Art, on Queen St. W. Here,
the breadth of theme seems to be,
to put it simply, overindulged. At
MOCCA, panoramic street scenes
in New York and Los Angeles by
American photographer Barry Fry-
dlender make abegmlmg, if bemgn,

" -loose thematic frame, year onyear,

literal translation of the theme,
- with the captivating mundanity of
‘everyday urban life on display.

- Other works are powerful, but
puzzling here: Philippe -Chancel’s

*otherworldly images of North Ko-
rex’s enforced’:choreographies of

power ‘celebrating late suprerme
leader Kim Jong Il are gorgeous,
compelling confections, set against
the blatant propaganda posturing
they represent. Public? As a vetted.
spectacle of nationalistic posturing
built for public consumption, sure;
but Chancel’s images are standoff-
1sh1y dazzled. If they function as a

Sy VR

“erucial component for social”

-change,” I can’t seeit.’

-MOCCA%s portion of the show is
notably unarresting,. Its mandate to

-ermbrace loose street photography

seems both uninflected and indis-
criminant. Baudouin Mouanda’s
pictures -of African street scenes
aim to capture the banality of ev-
eryday urban life there, but they're
tooprosaic —snapshots, with ahur-
ried laziness — tobe an inquiry into
their subject. Across the way, Mi-

chael Wolf’s Tokyo Compression Se-

ries has a quicle-hit g‘rabbmess —he
stood on subway platforms in the-

‘RICHARD MDSSE FHOTOS

3 Rn:hard Mosse s phoios of Congolese ralnforests and denuded Iandscapes are the most extraordmary lmages at’ -
_'-Contact this year, Murray Whyte writes, . S

' japénesé capital, snapping images

'of faces quite literally pressed

against the glass in the famiously -
-overcrowded Tokyo transit system

— butit’s a visual one-liner and has

-little resonance beyond that. -
- “Public” in this digital éra of In- -
.stagram, Facebook and every other -
_instanttool of self-display (Tri.sure

‘there’s been: another:venue

laninched since 1 wrote this; our

-own fascination with ourselves is
i . money in the bank in this digjtal,
-everything-all-the-time moment)
- is .a: moving target. At MOCCA,

Contact dips its toe into this rapidly

~egvolving pool with Jon Rafiman’s
~images culled from Google Street.
" View, of moments both extraordi-

nary - the mysterious aftermath of
unseen violence, for one — and the
quietly sublime.

If you haver’t seen or heard of

" “The New Aesthetic,” a modest

Tumblr blog with a grandiose

- mame, you should: it’s the future of

“public” as we know it. Rafman’s
project, to inflect the growing
churn of automated i image -making
with a humamzmg eye,; is an ex-
pression of The New Aestheticin a
tiny nutshell; its inclusion here po-
sitions Contact as presciently in-
volved in a significant, rapidly
evolving moment.

It’s one of few revelations here,
though. At UTAC, cleverly-juxta-
posed works nff, vanedly, on the

‘ouflage in Vietnam from above: -

“hit or miss atbest: abugaboo forthe

. Lowry: spec1ﬁca11y frames.

: eachsh_qtaroundtheﬂnck?lemglas i

undeimines every notion we have:

- ‘of photography objectively bearmg
switness to history as it wnfolds.'

Finally, the UTAC: portion’ gIVGS

Lovera substantial amount of wall *
“‘space to-the American’ photogra— :
. pher Richard Mosse. What hiswoirk *
‘hasto do with ideas of “Public’ Fd . -
.~ ‘have to contort every which way to: i
" explain, but P'm happy to. Mosse's
-pictures here, of Congolese rainfar-""-
ests ‘and -denudéd laridscapes; are’y- -
-surelythe mostextraordmarythmg i
‘to be'seen at Contact this year. He'!

shot them using Kodak's recently |

- discontinued Aerochrome Inifrared: P

filir, which ‘was-developed by the -
US. military to helpit tell the defer-
‘ence between live jungle and cam-

Famnously unstable, the film was

military, but a blessing for an artist
like Mosse, who has-created some

-of the most staggering, haunting ;-

landscape photographs T've ever .
seen. A -soldier skulks in a thlck !
palm forest the colour of rawmeat;:
a lush mountain scene is a.swirl:of | i
pinks, greens and blues; a thltop i
razed, presumably for drazing, isa |
ridged cone of neatly kept, flesh- 3
toned grass. : Ty
Here’s the stretch: Kodak Aero-’ g
chrome Infrared seemed designed |
for nothing more than to ferret out !
the hidden, to make the private
public. In Mosse’s hands, the film’s |
radical instability makes its nomi- :

nal funetion a hazy, indeterminable !

thing; a better metaphor for “pub-
He” in these days of digital every-
whereness, could hardly be found.
Public: Coilectwe Identity/Qccupled -
Spaces contmues at MOCCAto June 3
(982 Queen St. W.,ww_w.mocca.ca), and
at UTAC to June 30 (i5 Kings College :
Circle, www,utac.utoronto.ca), . -




