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RUSHDIE'S MOMENT
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partisan of Bach and Schoenberg. | Gould eschewed
“You have to get behind the cli- | Chopin, embraced
ché he was just a rebel,” says Ca- Petula Clark, and
nadian pianist and music recognized the
producer Chilly Gonzales. “There | personal home hi-fias
. | were moments he played into the | a crystal ball of our .
KATE TAYLOR ' caricature and there were alotof | democratic digital '

ktaylor@globeandmail.com moments when he was extreme- | world,
‘ ly conservative”

------------------ Gonzales is one of many partic-
Ef Glenn Gould were alive today, ipants at a gathering this weel-
he would be celebrating his end at the University of Toronto
8oth birthday, posting to his blog, | that marks the 8oth anniversary
releasing another podcast and of Gould’s birth. It is the forward-

figuring out how to license looking Gould who is mainly on
- . - - . sl downloads of his recordings. Or |- display at the event ~ entitled
' : maybe he would just be hun- Dreamers, Renegades, Visionar-
A modern-da sh-up of friends. latter- ' kered down at the piano playing . | ies: the Glenn Gould Variations ~
ern day ma . -~ Old . ’ ‘]f day the work of a dead Furopean which is infused with the belief
. broteges and (occasionally wavering) admirers .. - composer when not hiding out at | that Gould not only predicted-but
: assic Toronto diner Fran’s, eat- would also heartily endorse our o
gathers this weekend to mark the fabled pianist’ s g ice podding. | interactive culture of downiond- | . . - =
80t birthday. As Kate Taylor writes, 30 years after- The multifaceted Gouldisa ~ | ing, lsamp]ing and remixing. e :
kind of Rorschach test for Cana- - | “Glenn now could spend the-
~his death, the debate is far from settled on whether dians, Would you like to see him | morning working on a piece, ,
Glenn Gould was a puntamcal classmlst of the first s akﬁﬁtal prgﬁilet the fog\fard- : .rec%rditm thglafternoon anih : :
o ooking recording artist an ‘send it out'to his admirersin the - X
order or a cultural prophet on par with MarShaﬂ o broadeaster who,called for ade- - | evening. 1 think he:would proba-
McLuhan, Harold Inms and NO].’thl’Op Frye ... | mocracy that would elevate the | | bly have been a blogger and he -

audienceto the level of the per would definitely have got rid:of

the: record compa:_ly sugges*ts'

| former and who predictedour::
| mash-up culture? Of perhaps
‘preferthe child. o WASP Toronto




THE GLOBE AND MAIL -

SATURDAY, SEPTEMBER 22,2012

GLOBE ARTS - RI1

FROM PAGE 1

Gould: Was the famously strict classicist an oracle of music’s digital age?

} He had an intense telephone
friendship with Gould in the
last years of his life, when Page
was working as a music critic in
New York. “The Internet was
made for Glenn Gould,” says
Page, “and I am just sorry he nev-
er got to play with it.”

Instead, others will be doing
some playing for him. Filmmaker
Atom Egoyan, for example, is
contributing an outdoor install-
ation that features a giant ver-
sion of a child's tin-can-and-
string device, because he is most
interested in Gould’s experi-
ments with sound. “I was suz-
prised by his early decision to go
digital, to manipulate his record-
ings, to make the studic his art
form,” says Egovan, who remem-
bers, as a boy in Victoria, listen-
ing to Gould’s CBC Radio
broadcasts about music, culture
and technology.

Of course, Gould's career pre-
dated digital recording, and
Egovan kmows that the musi-
cian’s painstaking splicing of his
own recoxdings in the studio was
done using analogue technology:
The slip of the tongue is telling,
for many of the participants per-
ceive Gould, who died in 1082, as
digital in spirit if not in fact, a
wholly contemporary artist.

They point out that the classi-
cal pianist’s interest in the work
of pop singer Petulz Clatk fore-
saw the current blurring of the
line betweer: high art and pop
culture. They note he argued that
recorded music was not a snap-
shot of a performance but rather
a separate art form that would

eventually be recognized as such,

-just as film had been recognized

as separafe from theatre. And
most of al], they celebrate how
Gould, extrapolating from the
way the home hi-fi listener could
fiddle about with the volume,
treble and bass, predictad a more
democratic, more interactive
relationship between the record-
ing artist ang the audience.

“He could talk about things
that seemed like sci-fi at the time
but turned out to be the remix
culture,” says jazz composer and
planist Ron Davis, co-artistic
director of the U of T event. Spe-
cifically, Gould advanced the
notion that recording artists
would one day offer listeners the
building blocks to create their
own musical experience rather
than presenting them with fin-

" ished recotdings.
" Davis places Gould, whose
birthday is Tuesday, in.a line of
2oth-century Canadian intellec-
tuals who thought about com-
munications and mass media,
from Harold Innis to Marshall
McLuhan and Northrop Frye.

People have sometimes
quipped that Gould is Canada’s
Elvis, the musical figure whose
star burns even brighter after

" death, and Davis sees mote than
a joke in the comparison: “Flvis
represented a huge swath-of
American culture, Gould repre-
.sented Canadian-culture of the
_period - McLuhan; Frye ~ public-
ly accessible but brilliant. In the

- U.8, it was the showman; here, it

“was modest brilliance.”
Of.course, Gould was never
modest about his talents - and:
- hotalways right in his predie-
tions. ’
© “He was wrong on a lotof
-things,” Page says of his-old -
friend. “He used o say the con---
cert would die out by the year
2000 and the record company
wouldrule”
Today, as performerswho have
lost recording ifnicome to:down=-
- loadingrely on ‘concerts to make:"
aliving, it's faif’to: ‘eXpress some’
. skepticism about an unbridled
. enﬂ:msmsm'fo Gould’s tec]:m
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Gould in 1955, before a rip to Moscow at the helght of the Cold War. cp

logical vision. If Gould the vision-
ary predicted a more democratic
musical future, what would
Gould the control feak have
made of admirers sampling his
recordings to create contempor-
ary pop tunes (as one young
radio DJ is doing for the U of T
event) or downloading music for
free?

“My guess is that he was a good
enough businessman, you would
have probably paid for his down-
loads,” Page says. “He would have
figured out something. He had an
interesting and wnconventional
brain” .

The paradox of Gould was that

behind the musical brilliance and

technological precision was
always the fragile human ele-
ment, the lonely man who spent
hours on the phone with a few
close friends who describe him as
generous and funny. He is not
easy to box in. “He offers so
many ideas to take off from. He’s
this protean figure,” Egoyan says.
Tn those meaticulous recordings,
above Gould's analytical piano
music, you can sometimes hear
the-lyrical sound of a man hum-
ming as.he plays.
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Dreamers, Renegades, Vi-
sionaries: The Glenn Gould
Variations takes place at the
University of Toronto today
and tomorrow. Here are some
h16h]1ghts

HORNED FROG VIDEOS
Ten years ago, American Rob-
ert Wilson, best known as an
expetimental theatre director,
was dining al fresco with a Ma-
laysian prince in Bali, listening
to both Glenn Gould's record-
ing-of Bach’s Goldberg Varia-
tions and the sound offrogs
croaking in a nearby pond. He
reproduices the beauty of that
moment with a series of in-
tensely colourized video por-
traits of South American
horned frogs whose gentle
sounds of croaking and

.-3plashing are accompanied by

Gould’s piano playing..(They .
are on: display at the U of T Art

“Centre until Oct. 6.)

- “I kfvow it is totally absur-
dist, ridicuilous to do some-
thing for his anniversary, but
it was this personal moment,”
says Wilson, adding that

- Gould’s music confirmed his

owninterest in the structurs
of sound. “How do I see some-
thing, ‘how do T hear sbme-
thing, and how do T'hear two
t’hmgs simultaneously?”

MACROPHONP
Atom Egoyan has returned to
a child’s first experiment
transmitting Sound: a siring

- strung between two tin cans.

With the help of stage design-
er Catnelia Koo, Egovan has
created oversized cans with
myiltiple sttifigs-His Macro- .-
phone has-beén erected on
King’s College Circlé, where
the public isdwelcome to try it

- ot “When 1 think of Gould, I

think ¢f ... how we hearand .
broadeast sound ” EgOyan
says, adding that his creaﬁon
is“a child’s fanhtasy of mass
media. The biggest surprise
Wﬂl be Jf it actuaﬂy works”

be Wilson hrn o.

appearance this weekend. He
calls his widow’s-peak hairline
Gouldian and shares the pian-
ist’s preference for a low posi-
tion at the piano: Gonzales
actually plays on a Swiss- |
made, limited-edition replica
of the famous Gould chair. But
Gould’s influence on his
career, he stresses, is not mu-
sical, but a lesson about when -
to break rules and when to-re--
spect them. “Glenn Gould is
the John McEnroe of the pi-
ano: rule-breaking and.not
rule-breaking” Gonzales says,
referring to the tempestuous
tennis master

GOULD'S DNA

Three young McLuhanite mu-

* sical' producers are taking
Gould's speculation about
how listeners might one day
experiment with recordings

“and bringing it info the mash-
up age. With Billy Tannaci on

' plano and computer, and
Andrew Testa on drums, DJ
LR3 (a.k.a. Sam Pereira) is.
sampling Gould’s misic and
turning the notes into con--
temporary pop tunes. “We are
showing how Gould's ideas'6o.
years ago pretty well predicted.
all that is happexning in imusic
production today,” Pereira
says, identifying himself ag

B what Gould:called the “unin-.
~ |- -vited guest atihe banquetiof : .

the arts, People who aren’t’

classically trained canmake .
- IMUSic using a.compiiter™”
~_Their work, entitled G
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