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@Gail Fisher-Taylor, At The Epicenter,” Raymonde
April etc., 13 essays on photography, Ottawa, Ont.:
Canadian Museum of Contemporary Photography, 1990,
p.149.

©®Sara Angel,
exhibition reveals how, between 1965 and 1980, the most

“Conceptual art clarified: An epic

powerful Canadian art had little to do with paint and
everything to do with thought” , http://www.eyeweekly.
com/arts/features/article/106465.
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