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The Art World’s Olympies

Century-old event copes with downturn; artists’ moms cook soup

By Kewwy Crow

VENICE—The Venice Biennial,
which opens to the public on Sunday,
arrives during a turbulent moment in
the contemporary art world.

The shaky global economy helped
sink prices for new art last fall and
exacerbated a world-wide pullback in
arts sponsorship. The result is a bi
ennial that is quieter than two years
ago, although the competition for
attention is still intense.

The U.S. and France are hosting
opening-night cocktail receptions
instead of lavish dinners. Russia,
meanwhile, says it needs help meet-
ing its roughly $893,000 pavilion
budget. It’s around $70,000 shy. Over
at the Palazzo Michiel dal Brusa, Ice-
land and Singapore are asking artists’
maothers to cook Thursday’s shared

party meal—Ilcelandic fish soup and
wonton soup, respectively.

Early last fall, organizers said 92
countries were expressing interest in
joining the biennial but the number
eventually dropped to 77, still a re-
cord. Among the absent: India, which
is instead championing four Indian
artists like Nikhil Chopra who are
already exhibiting in other group
shows here. “This is not the year to
throw the biennial's most extrava
gant dinner,” says Carlos Basualdo,
commissioner for the U.S. pavilion.

The biennial is the Olympics of
the contemporary art world, a centu-
ry-old tradition in which countries
send in their best artists to exhibit in
pavilions and palazzos across the
city. Instead of medals, artists vie for
recognition on the global art field.
The stakes here are high—Olafur

Eliasson and Ernesto Neto are among
the breakout biennial artists who
went on to global fame.

The event is a proven hit with the
public, and nearly 400,000 people are
expected to visit the biennial before
it closes Nov. 22. Roughly the same
number of people attended in 2007

Paolo Baratta, the biennial’s presi-
dent, says he began preparing for a
financial slowdown last year by ask-
ing major artists in the biennial’s
group show, “Making Worlds,” to
help pay their own shipping and in-
stallation. He also raised ticket prices
to $25 from around $20. (The 30,000
invited VIPs still get in free.) Such
moves allowed him to use more of
his roughly $10 million budget to
defray costs for younger artists.

Participating nations say they
would rather scale back sharply than
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Installation shot of New Mexico-based artist Bruce Nauman's audio piece "Days” at
the 53rd Veenice Biennal, which this year will feature a record 77 countries.

bow out, and a visit to the biennial's
two primary venues helps explain
why. Around 30 small buildings in a
variety pack of architectural styles

stand closely together within the

Giardini, a Napoleonic park on the

city’s eastern edge. Nations who have
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Bruce Nauman is an Indlana-bomn artist
who rose to fame in the 1970s by
using neon tubing. animal hides and
ambient sounds to push conceptual art
e slick borders of Pop and
into video art. Now, his meon signs that

ine of the US. pavilion

wist, commissioner Carlos
Basualdo placed additional peces in
two local schooks, and the artist en
sted local students to translate hes

latest sound phece, “Glomi” into Itakan

lussian pavillon's "V er the Sun” group
show ams to give off avant-garde energy. Alexey
Kalima created a room-sized mural of a crowd at a
socoer match and Andrel Molodians “Le Rouge et Le
Nor" fia 4 two witrines shaped

Samo ed weth eith

brutal and beautiful” s

of Diga Sviblova




	Wall Street June 5 20091
	Wall Street June 5 20092
	Wall Street June 5 20093

