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I AL ARFSCRETH
For these of you who missed the
Justing ML Barpkcke Gallery's en-
thealling, mon-than-oocpsionally
i :-.|.'|1|:i||ﬂ, 'I.'II:I.':"'II-!I'..I'iﬂ-r'h' gl "Mlod-
els for Taking Part” last fall, here's
vour chanee to revisit what 1
thought waz its most troubling, and
et leiflinat, portdomne Epevodie 115
Erpiow Poverty, a film by Dutch artist
Mersn Modons that wsecd absord
mperbole to prove o point to an
sinnervingh distant extreme,

Martens i= In town this week b
talk ahout the film oo Twesdmy, Bt
first, on Mondey, the gallery will
sereen Epizade [T, filmed in Congo,
Bisfore Morbens' talk on Taesdmy, it
will showe Episode I, which was shot
TRE M (U T ]

For Eptsode JIF, Martens spent al-
et B Voo i Congo, hath doe-
urmemting the dally Tves of dmjpoy-
orished Conpgolese and exploing
e relntionshiip that thoae at e
It envd af soeiety hncd wath D
upper-tevel machinations of whot
Wi :l_1_'.|ﬂ1| i'.'. I_'rhl:- hn’x_lﬁlj.—ﬂ e -::'l]|
foralin ald the varkous notienml
aptdd [ntermational cormmittes work-
fred gpoups that funsel money o
the country ostensibly to help the
ot abigl pom- governamenind orgn-
nizations (MGOs) that typically ad-
mdndnter il

Maortens takes an intentionally
almplistic appronch fo what wa in
the West continuadly shug off as o
complex problem. Just to grab o
slogle expinple among many, he
psks villagers how much money
caely ks in a month = abaout 81
they tell him = and then meveals
thit tho I}I:-il.'.|| MO worker swhio
|::-.:|r:||_'1|.u|_|_-e.- it the l.-‘j[]:lgl_l, for i
micsithy o po iere pnd theee, 1 o
a FL000 manthly allowanoe,

While this eoulsl castly smack of
simiple pedontics, Martens inflects
ll-'-'i."-'l' .E'-'.-':'c'.".'_l' with nn nhsurdiat’=
aardonls glee,

He shenmaupat s mesting of World
Bank governors where iU's e
nounced the latest mbternational
comnbiment to Foreli pld for the
Congo will be 3LE hillion, and asks
s ginnli quiestions: Fow nech
of Congo's tobal revenue does the
HLY hillion represent and if it sl
nificant, ds 18 cight o suggest that
poverty is an important nobueal re-
soures for the country, in terms of

VISUAL ARTS

stark message
in blue and pink

Dutch artist Renzo Martens Lakes aim at foreign aid and poverty
in his provocative film shot during almost two vears in Congo

ntirmeiing forelan inyvestmept?
Ome of the povernors laughingly
eills poverty "a defont™ for the on
tire internptional community, be-
fore he allows that foreign aid
bt more money nto the coun
try than amy of Congo’s main -
souareed — copper, diomonds amd

caltan = combbied.

This is, in essence, the bombastic
care of Martens' oxplorntion: fad
poverty s in fect B huge cevenue
strenmm to be exploited, WMarons
wiants fo see the Congolese get inon
the action, hough here’swhere thnd
artistic hyperbole comes in g

REMICH MARTENS
& atll from Renzs Martens' fllm Episode |1 Enfoy Pawarty, a gonza critlcal take on taralgn ald In the Cange.

Among his revenue-she
schemes 18 his sugpeston that
wedding phiotograplers tum
lens bo internutional-media ¢
irnges of starving children an
Aesckeed bodies dispatched by
hazard, camo-cind milibin -
bebmsd thast are Dresd gnd buti

many news afencies — b make
more money, “We should train
them Lo become the beneficiaries of
Eheebe oo poverty)” Martens sald in
o TV interview recently,

.ﬂ.ﬂnfl.l.l'u.'l;]l|L|:1|1.'I‘i1j|.|_|J::l::-‘f'l.l.'||:|l'|.'.-'¢:
typically call “poverty porn™ —
vt ericlliess, clsbocabod images of
rivaged elsewheres that flash on
oL sere e just lomg oo gl Lo peg
kster a2 troubling before baing for-
gt — Marbens’ work b5 bedlliant -
by pealized.

Wheen e usapelogetically Alms
witite aid workers on emergency
relief efforts, gleefully snopping
photos and videotaping the sulfer
ing that surrounds them the sense
is of o Dispeyloned of third-waorkd
misery; a5 they grin broadly, this is
the hopplest place on Eath, for
them at lesst,

This is, in essence, the
bombastic core of Martens’
exploration: that poverty is in
fact a huge revenue stream to
be exploited

Bt 16 fuant & paelede to Martens'
point, eventually kaid out in can't-
trabss Fshiomn Mortens hodds o purly
Tor a vilkage Tie's spent time in, first
frushinnings an eRornmoLs Bean S
in biright biue hlock letters: ERNJIOY
PCRVERTY Gmallerand bright plnk
s the word “PLEASE™).

It a tantalizsge monent, we Wae-
Lizpis fired wp tee generator and the
sin, trussed up on ramshackle
bumhoo sealTolding comes o 1ile,
Dark faces cast in the pale-blue
i Tiglat g e B mimiles, giving
way to a chomes of cheering, dane-
i devevmdigt, He eegplaing carlior
b sorne villngers thot the sign is in
Enplish, not the nabive Congolese
Frencly, pointing out that “for the
audience, it needs to be in English”
Thete villagers nod In other worls,
theyre not the ones for whom pov-
prty s tovenjos, By lndd -focedd diecla-
rution and a sudden mush of seli-
fpdication, Mortons mnkes it eom-
tal clear: I vou can vend s he's
ki Lo youl
Epicada |1: Enjoy Poverty screens Maon-
diny, dnrw % al & pome ot the Lintversity ol
Torcnte's Hart House. Episcde | scregns
Twesday. lan, B, at & pome at Har Haowte,
followed by = Lalk by Marlens sl ¥ pom.



