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In my effort to see every local exhibition of note this year (I failed miserably in 2007), | am
leaving myself with a lot less room to write about any one show. That's the price you pay to be
a completist, | guess, and in most cases a simple “yea” or “nay” will suffice, but when faced
with the sprawl that is Signals in the Dark: Art in the Shadow of War, | don’t even know where
to begin. And I've only seen half the entire exhibition.

Johan Grimonprez, Dial H1.S.T.O.R.Y., 1997, video

Curated by Séamus Kealy of the Blackwood Gallery and split between his home base (which
I'll have to report on when my car stops breaking down) and the Justina M. Barnicke Gallery
at Hart House, Signals... is concerned with the representation of global conflict in our present
state of perpetual war. It's almost unreviewable as any critique of the work risks coming off as
a dismissal of the situations they represent. Discerning the whole political/aesthetic nexus of
any of these (mostly) videos requires a lot of unpacking. Kendell Geers'’ horrific contribution
intentionally cuts through such theorizing by stating explicitly, “this is war, not art” (but gets
co-opted anyway in the whole rarefied experience of gallery going [in an Ivory Tower gallery, at
that!]). | spend most of my visit wrestling with the curator’s thesis and wondering how the
works fit in. That's the downside of any thematic exhibition, but it elicits a ton of debate and no
one else in the city has seen fit to address our current war years in such an ambitious way.
Kudos to Kealy for that.
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