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Careful Crossings

The specter of diaspora haunts the human
condition of global movement. Its ghost in my
veins whispers to me, become hospitable.

Careful Crossings proposes the values of care
and connection as navigational tools towards
liberatory destinations. The exhibition brings
together artists whose experiences of travel
inspire ethical relations in human geography.
These movers tread expressive maps, tracing
contours that unsettle forms of socio-spatial
organization and global encounter that

are inhospitable to life. Presented across
three locations, the seven artists document
their travels as a critical reflection of the
geographical conditions of colonialism,
imperial exploitation, and slavery. Where the
experiences of familiarity and foreignness
converge, the artists seek to make intimate
connections to places of arrival and mindful
reclamations of displaced histories.

The exhibition embraces the poetic function
of landscape, proposed by Edouard Glissant

as the narrative acts that depict a relationship
with the full character of land, that is, in
opposition to an exploitative gaze.! The artists
use such poetics as a language of freedom. The
artworks, in media ranging from sculpture to
photography and film, each express a desire
for emotional, spiritual, or political connection
across disparate places. Together, the artists
contemplate the possibility of mutuality and
hospitable relations in places of arrival by
challenging the power imbalances that often
define human movement.

Complementary to the artists’ movement as
documented in their work, this exhibition
invites reflection on the meaning of our own
travels as well. Careful Crossings is a wandering
exhibition whose three sites take visitors
through the city: an ongoing art installation

at the University of Toronto Art Centre, along
with single-event film screenings at the
University College courtyard and the CineCycle
underground.

Works by Oluseye, Isabel Okoro, Kapwani
Kiwanga, and Emma Wolukau-Wanambwa
are on view at the University of Toronto
Art Centre.

Oluseye’s sculptural offerings include Wasp
(2024) and works from the Eminado Series
(2018-ongoing). Adorned with cowrie shells,
Wasp is a speculative slave ship journeying
toward liberation in the cosmos. Oluseye forms
an intimate connection to the geographic

site of the slave ship by blending its literal

and symbolic significance. His work is an
intervention in the historical archive that
re-tells a narrative of freedom. Similarly,

works from the Eminado Series are constructed
of found objects, but their purpose as
assemblages is to transcend the objects’
original significance. Oluseye’s reassembly of
what he terms “diasporic debris” dignifies the
unbounded geography of detritus as evidence
of Black life, transforming it into a powerful
talisman that carries the promise of good
fortune throughout Black Atlantic crossings.

Isabel Okoro’s ongoing worldbuilding project
documents Eternity, a geography representative
of the knowledge gained in the artist’s crossings
between Canada and Nigeria. The installation
includes photographs of the individuals,
relationships, and architectures located in the
artist’s visual universe along with a short video,
The Other Side of Dreaming (2023). The depicted
landscapes are as far away from Toronto as

the shoreline in Lagos, Nigeria, and as near as
the Scarborough Bluffs, making the placeless
assemblage a poetic expression of diasporic
movements that foregrounds connection and
kinship as the key to place-making.

Kapwani Kiwanga’s Vumbi (2012) is a
durational performance film that depicts

the artist carefully washing from foliage a
copper-coloured dirt that accumulates during
Tanzania’s dry season. Complementing
Glissant’s poetics, Kiwanga portrays the
landscape of her ancestral origins as a central
character in a narrative of reclaiming a
connection with the land threatened by the
legacy of diaspora. The performance of a
loving action, the repetitive discovery of
green leaves below the dust, asserts the
possibility of a non-dominating, personally
defined relationship to the land.

Finally, Promised Lands (2015) by Emma
Wolukau-Wanambwa is a poetic, cinematic

essay that contemplates the Ugandan landscape
in terms of its colonial history and indigenous
heritage. As the sun sets over a forested
landscape, the voices of the artist, her uncle,
and Theodor Hertzka, a nineteenth-century
Austro-Hungarian economist whose writings
influenced ideations of a European utopian
settlement in East Africa, converge on the topics
of colonization, the displacement of African
peoples, and the division of African land.

Over the course of the exhibition, several
screenings will be held across the city. A rare
showing of Chetna Vora’s OYOYO (1980) will
be held in the courtyard of University College.
0YOYO was the late filmmaker’s graduating
project, depicting international university
students in their dorms in the former German
Democratic Republic. The documentary
captures moments of song and dance, intimate
conversations, and personal interviews,
reflecting how diasporic encounters may
foster political solidarity in a transnational
community.

A short program of screenings will
occupy CineCycle’s underground venue,

Cover: Oluseye, Eminado
Series, 2018-ongoing.
Found objects, rubber,
synthetic hair, cowrie shells,
dimensions variable. Image
courtesy of the artist and
Daniel Faria Gallery. Photo:
LF Documentation.

Left: Isabel Okoro, A quiet
afternoon in Santa Daeze,
2023. Hahnemiihle Bamboo
print, 16 in x 20 in. Image
courtesy of the artist.

featuring works by international filmmakers
Collectif Faire-Part, Annabelle Aventurin, and
Emma Wolukau-Wanambwa alongside local
filmmaker Isabel Okoro.

The screening of short films opens with Collectif
Faire-Part's Lescale (2022), a documentary
consisting of a continuous shot from an
airplane window. The film delivers the urgent
message of Congolese collective members as
they recount their terrifying experience of
being detained during a stopover in Angola and
advocate for the unjustly imprisoned people
that they left behind. In Annabelle Aventurin’s
Le roi n'est pas mon cousin (2022), we arrive in
Guadeloupe, where the filmmaker interviews
her grandmother, author Elzéa Foule Aventurin,
about her autobiography. As with the book,

the film weaves together the island's colonial
history with the family's emotional narrative

of diaspora and return. Emma Wolukau-
Wanambwa’s Promised Lands (2015) follows,
linking this site to the film’s looping display

in the gallery. With respect to the films in

this screening event, the work foregrounds a
common commitment to critique the imperial
displacement of difference into marginal spaces
and revalue indigenous place-making. Closing
the program is Isabel Okoro’s it’s real i watched
it happen (2023), a future-oriented, rhythmic
meditation on a sense of home in diaspora.

Across various locales, Careful Crossings
follows artists’ commitments to critiquing
violent systems of movement while exploring
strategies for socially beneficial worldmaking,
offering critical perspectives on familiar
landscapes and common subjects. By centering
radical political, emotional, and spiritual
points of view, the exhibition proposes that an
ethos of connection can transcend the colonial
logic that still persists in human movement
and encounter.

1. Edouard Glissant, “Cross-Cultural Poetics,” in Caribbean
Discourse: Selected Essays, trans. J. Michael Dash
(Charlottesville: University Press of Virginia, 1989), 97-109.



About the Curator

Abisola Oni is a performance artist and
writer of Nigerian heritage based in Toronto.
Her research and creation interests focus

on body politics through artistic practice,
using postcolonial and feminist methods

to contemplate topics ranging from human
geography to contemporary techno-politics.
Her creative and curatorial writing practices
intersect with her video, sound, and
performance art projects as she works between
Toronto and places along the Haldimand
Tract. Abisola has served for the past two
years as the Chair of the Board of Directors
of Pleasure Dome, a Toronto-based artist-run
organization focused on experimental media
founded in 1989.
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Exhibition Tours

The Art Museum offers in-person guided
exhibition tours for classes and groups.
For more information or to book a tour,
email artmuseum@utoronto.ca.

Public Programs

Opening Reception
Wednesday, April 30, 6pm—-8pm
University of Toronto Art Centre

Short Films at CineCycle
Saturday, May 3, 4pm-6pm
CineCycle, 129 Spadina Ave

A satellite film screening featuring short films
by Collectif Faire-Part, Annabelle Aventurin,
Emma Wolukau-Wanambwa, and Isabel Okoro.

Curatorial Tour
Wednesday, June 4, 6pm-7pm
University of Toronto Art Centre

Outdoor Screening: OYOYO (1980)
Thursday, June 12, 8pm-10pm
University College Quad

A rare showing of Chetna Vora’s 0YOYO
(1980)—the late filmmaker’s graduating
project—depicting international university
students in their dorms in the former German
Democratic Republic.

All programs are free and open to the public.
For more information and to register,
visit artmuseum.utoronto.ca/programs.
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Visiting the Art Museum

Justina M. Barnicke Gallery
7 Hart House Circle
Toronto, Ontario M5S 3H3

University of Toronto Art Centre
15 King’s College Circle
Toronto, Ontario M5S 3H7

artmuseum@utoronto.ca
artmuseum.utoronto.ca
@artmuseumuoft
416.978.8398

Tuesday 12 noon-5pm
Wednesday 12 noon-8pm
Thursday 12 noon-5pm
Friday 12 noon-5pm
Saturday 12 noon-5pm
Sunday Closed

Monday Closed

Closed on statutory holidays.
Admission is FREE.
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Justina M. Barnicke Gallery
University of Toronto Art Centre

7 Hart House Circle
Toronto, Ontario M5S 3H3
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