Summer Hawaii delves into the themes of mJ.sJ.nformatlon and
consp:l.racy theories in the digital age. This video installation
invites viewers into a seemingly comfortable and neutral
- space, where they might stumble upon a video introducing The
 Lost Plan. Aud:g.ences are g@ven the freedom to skip through or
‘watch the video in its entirety, mirrorlng contemporary
viewing habits and explor:.ng how d1g1tal platforms shape
attention and engagement
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Beyond the gallery, Summer Hawaii extends its presence into
- “'everyday spaces—its videos are duplicated and distributed to
- Toronto's video rental stores, libraries, IKEA showrooms, and
thrift shops. By detach:l.ng the work from its curated
exhibition context, it h1gh11ghts how conspiracy theories
- spread and take root in everyday life, encouraging viewers to .
reflect on the connections between art, media habits and the
dissemlnation of misinformatlon e e
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Video installation
Duration: 14:01 min
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IOON LANDING
HID ALIEN
SECRETS

SOME BELIEVE THE MOON LANDING WAS
NOT JUST A SPACE RACE MILESTONE BUT
AN  OPERATION TO  RETRIEVE
EXTRATERRESTRIAL  ARTIFACTS. Al
INTERFERENCE IS SAID.'TO HAVE
PREVENTED HUMANS FROM CONTACTING
'HIGHER BEINGS. il
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 (WHY | MADE THIS PROJECT)

The starting point of this Pproject is
actually quite simple: I want to- protect
my sister's | ‘generation's '
self-identity 1§7\ e

eneration most

b Generation: 7' is ithe
| profoundly and endutring
this era. I do not want to see a generation.
homogenized by the i‘nternet—--absorbing"‘--

want to see individuals, who should be
uniquely flourishing, trapped in bubbles,
‘with real-life communication ‘becoming
increasingly scarce, Even when in the
Same Troom, we rely on video calls to
communicate, Honestly, I'm a bit tired of.
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y influenced by

|  excessive . information ’ yet becoming!
i emotionally numb because of it. I do not

At . first . the internet was 'is-‘eeri_ as. a LoDy " o democratize
' information-'—allowing individuals to freely express their Opinions

In recent _
-People argue endlessly;

and engage in public discussions, It seemed to hold the potential
for inclusive participation, where every voice could be heard.

flowever, instead of fostering true democracy, the internet has

become a profit-driven machine where communication itself is
commodified. ol A R 1

-

years, the internet

What remains are unresolved. emotions and irrational. reactiorfary
statements that confuse and frustrate others, ;. :

At first, I blamed thel"echo chambers" created 'by' algoriﬁhm-driven
corporations, I -

content, directing my frustration at the media and

- wondered how things could change, but online, we seem trapped as

u

emotional beings, locked in endless arguments,

Now, with artificial intelligence, the widespread dissemination of
highly convincing false information has become a reality In just:
a few words or a sentence, baseless falsehoods can be generated and
spread. In this digital age, memories can be fabricated, and our

behaviors and consciousness are being collected., We ive in
customized virtual worlds, and through immaterial digital lives,

we exploit ours_elveirmore intensely than ever before, g
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In thlS pro _]ect I want to personally experlence the'_"f_'-"--‘ :
"""f','?entlre process of how publlc Oplnlon and conSplracy
‘“-"V."'..theorles are created As demonstrated in thlS Work A

'every element is manlpulated by me—-d:Lstortlng real:l_t}r,_,"

”tw:Lst:Lng real hlstory All of th:Ls can happen wrth:l_ni’v’

seconds wh:Lle those spreadlng lt bear almost no

. _*respons1bll:Lty At the same tlme thls work also explores"

’-the concept of meta—narratlves pr e e B PO s N e s e e C

b e '.j_-f-The word meta meanlng "beyond" or. -fter" can ' when
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'_-pa:Lred w1th another term convey the :Ldea of someth:Lng,' |

"after somethlng From :Lts use across these three fields, -

dts clear f that | meta - serves Van' 1nterpret1ve

n-..__h‘

Supplementary, and abstract purpose Such elements can o

A possible from sketch
R Enade.by Miss Wilkinson
: j 4 e as directed by Mr Stuart.

very pale noonlighted .. g {reproduced as yeer as ~ break down '?barrlers 1ncrease the granularlty of

Jlnformatlon and 1nsp1re peOple to cons1der :Ldeas that;l'._'-

~Road in front of observers house R __Q};lst at the edges ofconcepts.

As clues unfold in reality, the entire conspiracy theory = pgg. J

Cwill feel like falllng 1nto a rabblt hole—bottomless and _

E _ever—expandlng : ; B dan E gt i 2 | - %damsk. WDG ~ Large saucer- |

= -“'—'ﬁ‘—"\-h..___
-

»'Lastly 1n my personal opinion, rock music, ~art, and

il -des;l-gn are ‘the best tools for breaklng down barrlers and :
T

un:Lt:Lng human:Lty S o B




